Review Quotes

In My Own Voice- Kelly Hall-Tompkins

American Record Guide

Review By Gil French

Attention concert presenters! If this album reflects real life, you’d have a winner in presenting Kelly Hall-Tompkins. Here is an artist who deserves not just a hearing but fame itself. I’m always hesitant when reviewing an album produced by an artist unknown to me… but when it’s this good, then bully for her! Right from the start in the Kreisler (for violin alone), it’s clear that Hall-Tompkins is beyond technique. She has a firm presence and… she leans into phrases, giving them plenty of breathing room… The Ysaye and the Bach are choice examples of her solid grasp of structure and, thus, her powers of interpretation… The introduction to Sonata 3 is a long, anguished sigh with recitative-like rubato and long pauses, expressively wrought with rich tone colors as it works up to an intense flowing finale… searing intensity… In brief, she compels you to listen.




Fanfare Magazine

Review By Robert Maxham

Kelly Hall-Tompkins plays Kreisler’s tribute to Eugène Ysaÿe…with a tonal mastery (on, and off, the 1732 Kaston Guarneri del Gesù), a technical command, and a strength of personality that justify the CD’s title… opulent intensity and cloaks the opening and ending in a similarly gauzy veil… almost inaudible in the opening, rising only later to sonorously dramatic, exotically mysterious statement, taking quite a few steps beyond Oistrakh’s atmosphere…Chaconne- the variations lead to and build upon each other in a coherent way. Hall-Tompkins manages, at her more relaxed pace, to reveal a great deal of the work’s splendor… Saint-Saëns’s piece, and Hall-Tomkins’s performance of it, demonstrates its timbral and general musical potential… Taken as a whole, the recital represents a significant achievement in stylistic adaptability…Recommended.
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BBC Music Magazine

Review By Anthony Burton

“In My Own Voice includes technically confidant and strongly shaped readings of challenging unaccompanied works by Kreisler and Ysaye as well as the great Bach Chaconne…Hall-Tompkins combines prettily with harpist Anna Reinersman in a delightfully inventive fantasia…and with pianist Craig Ketter she delivers sweetly played bonbons by Suk and William Grant Still.” 


Blog Critics Magazine

Review By Jeff Perkins

“Chaconne” by Johann Sebastian Bach...is an enthralling fifteen minute performance... Kelly Hall-Tompkins’ wonderful performance is remarkable... In My Own Voice contains a wide ranging choice of violin pieces each of which are played immaculately. Kelly Hall-Tompkins performs the technically demanding Bach and Ysaye compositions, alongside the beautifully haunting Saint Saens, the lively Kreisler, and the fascinating Baker variations with equal mastery and remarkable versatility. The beauty of the artiste, the instrument she graces, and the music chosen positively radiates from the recording.

AllMusic.com

Review By James Manheim


Confidence and control… Hall-Tompkins plays with obvious enthusiasm… everything's solid…and in her capacity for taking chances on unfamiliar material, Hall-Tompkins serves notice that she's a young violinist to be watched. 
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Jeff Perkins, Blog Critics Magazine
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James Manheim, AllMusic.com

Confidence and control… Hall-Tompkins plays with obvious enthusiasm…Technically everything's solid…and in her capacity for taking chances on unfamiliar material, Hall-Tompkins serves notice that she's a young violinist to be watched.

Western Piedmont Symphony Masterworks II - 2007-2008

Review By W. Gerald Cochran

November 10, 2007, Hickory, NC: 

Samuel Barber's (1910-1981) Concerto for Violin and Orchestra, Op. 14, concluded the first half of the concert. Composed in 1939, the concerto is predominately lyrical, with a warm cantabile melody. It stands firmly in the neo-Romantic tradition for which Barber was exemplary. This concerto was, however, not without controversy. After completing the first two movements, the intended soloist complained that the music was not showy enough. Barber then composed the third movement as a virtuoso perpetual motion, which was immediately deemed unplayably difficult by the soloist! It took a student from the Curtis Institute of Music to demonstrate its playability. 

The soloist for this performance was Kelly Hall-Tompkins, who had absolutely no difficulty in playing any of the movements. Ms. Hall-Tompkins, who grew up in Greenville, SC, now lives in New York City, where she leads a very busy solo, chamber music, and orchestral career. The concerto's first two movements sing from beginning to end, and Ms. Hall-Tompkins violin did a lot of singing, with a gorgeous voice and splendid tone. The final movement, marked Presto in moto perpetuo, stands in dramatic contrast, calling for violinistic acrobatics and ending with a brilliant flourish, all of which the soloist accomplished without a bit of hesitation and with great beauty. Her playing has been described by the New Jersey Star-Ledger as "…precise and well measured, very clean and sweet...one cannot argue with the technical expertise or fluency expressed..." and I certainly concur. I was so impressed that I would like to hear more - much more. She has released one CD, and I purchased the only available copy that I could find on the internet. 

GSO Concert was a Heartfelt Valentine

Greenville News, Arts and Travel Section | Sunday, February 15, 2004

Ann Hicks, Arts Writer 

This has been one heaven of a week for the performing arts in Greenville. On Tuesday, the soul-fired Alvin Ailey Dance Theatre hit the stage at the Peace Concert Hall for a two-day performance. Wednesday, the "Do Ya Think I'm Sexy" Rod Stewart kept the Bi-Lo Center rocking for three hours. And among the musicians playing on stage with him were the Greenville Symphony's own terrific Xiao Li Saliny on violin, Leslie Nash Kilstofte on cello and Katie Dey on viola. On Thursday, first in the nation among regional theaters, Centre Stage opened "Hollywood Arms," and Bob Jones University presented the terrific Moscow State Radio Symphony in an all-Rachmaninoff concert. Then came Saturday night. The Greenville Symphony Chamber Orchestra and virtuosic violinist Kelly Hall-Tompkins performed melt-in-your-mouth sweet music at their "Magic of Mozart" confection show. All during the Gunter Theatre concert, I kept thinking, aren't we the lucky ones to have had all these wonderful experiences, as Mozart's rich works, full of scales, runs and trills, capped off a perfect Valentine's Day. You could tell Maestro Edvard Tchivzhel was in his element as he launched the orchestra in the night's first piece, the overture to "The Magic Flute." His readings throughout the concert were sparkling and vital, and the orchestra bounced back pure and beautiful tones. Ms. Hall-Tompkins followed "The Magic" with some enchantment of her own in the composer's Violin Concerto No. 4, in D Major. In a sparkling display of violin mastery, she sang high and low with her 1740 Montagnana instrument, well attuned to Mozart's idioms with full tone and supple grace. The Florida native, who grew up in Greenville and honed her early musical education at Greenville's Fine Arts Center, completed her studies at the Eastman and Manhattan schools of music. On Saturday night, she amply demonstrated why she tours the world with the famed Orpheus Chamber Orchestra, and won the 2003 Honorarium Prize at the Naumburg International Violin Competition. Not content with graciously bowing for the third time the audience's applause returned her, she let loose feats of bowing legerdemain on her Baroque violin, fleshing a multitude of stunning colors as she encored Fritz Kreisler's "Recitativ and Scherzo." The night closed with Mozart's first composition for "grand orchestra," his 31st Symphony, the "Paris." Tchivzhel and the GSCO had fun with the work from the first power-driven forte chords to its culminating effervescent finale. The concert is reprised 3 p.m. today at the Gunter Theatre. For tickets, call 467-3000

GSO Violinist Goes with the Bow

Greenville News, Arts and Travel Section | Sunday, November 17, 2002

Ann Hicks, Arts Writer 

As a child living in Greenville, violinist Kelly Hall-Tompkins wanted to follow in her mother’s footsteps and work with computers, she says in a recent phone interview. Instead, the vivacious 31-year-old lives in New York, plays in the first violin section of the New Jersey Symphony, tours all over the world with the famed Orpheus Chamber Orchestra, and does solo gigs as time permits. That’s not to mention she recently produced her first CD, which is selling briskly from New York to Greenville. Ah Greenville. It’s her touchstone. It’s here where Hall-Tompkins grew up, and from where she set out to make a name in the larger musical world. Her mother, Patricia Johnson, a systems engineer, brought them to town in 1977 as a career move. The future violinist was 6 at the time. Johnson says her daughter’s musical career was totally self-motivated. “I just stepped back and supported Kelly. I did not want to influence what she was doing.” Johnson recalls Greenville as a small town rich in the arts, especially in music. “My daughter had everything she needed to help her progress.” Hall-Tompkins says she was 9 when she first picked up a violin and felt “how natural it felt in my hands.” It felt as natural as the reasons she fell in love with classical music, she says. One reason is less obvious than the other. The obvious one has to do with growing up Lutheran. You hear a lot of Bach fugues in the church, she says. It’s tradition. In Greenville, she and her mom attended the Lutheran Church of the Good Shepherd where at an early age Hall-Tompkins fell for Baroque music. The less obvious influence was old Warner Bros. cartoons which featured classical music. There were other influences as well. The Greenville Symphony’s elementary school program inspired her to learn to play the violin, “but I did not know just exactly what that meant.” No problem. Grace Huff, whom Hall-Tompkins calls “a wonderful teacher of mine at Summit Drive Elementary,” showed her. Huff inspired her and the other children to strive for quality. One of the violinists Greenville Friends, Peace Center Group and Corporate sales manager Kim Cochran-Price, recalls Hall-Tompkins at a later date in life. “We went to middle and high school together,” Cochran-Price says. “Even in middle school we knew she would be someone who would become a famous violinist. She was a star even then, because she was determined. There were many who stepped in to guide Hall-Tompkins career. Among them was Robert Chesebro, Furman music professor, GSO’s first clarinet, and in 1986, Carlolina Youth Symphony’s artistic director. “I had her in my orchestra a number of years,” he says. “She was a brilliant player.” Chesebro- whom the violinist calls one of her mentors- says her CD is wonderful. “When you listen to that CD you know you’ve got an incredibly fine soloist there,” he says. “I am hoping we can get her to come and solo with the Greenville Symphony.” Other linchpins in her musical life were faculty members of the Greenville County School Systems’ Fine Arts Center. “That institution was a real turning point in my musical career,” she says. “I don’t know of many other institutions in this nation quite like it, where high school students are coached in chamber music every day of the week.” Under the tutelage of Lenny Schrantz, Fine Arts Center faculty violist, and Eastman School of Music alumni, Hall-Tompkins was encouraged to consider Eastman for undergraduate work. Before Hall-Tompkins entered Eastman (her mom and a few scholarships paid tuition), she needed a new violin. At someone’s suggestion she asked for help from Arthur Magill- local textile magnate- and his wife Holly, heavy-hitter arts supporters. Their answer came soon: “Come over and let us hear you play.” She got her violin. Graduate school followed at the Manhattan School of Music. There, she studied with the New York Philharmonic’s famed first violin, Glenn Dicterow. Then she competed and won the right to guest perform with the New York Philharmonic under the baton of the world renowned Kurt Mazur. “At age 22,” she says, “I played under Mazur’s nose.” “Fortune assists the bold,” said the Roman poet Virgil, and Hall-Tompkins knows what he meant. Over the next several years she played with the New York Philharmonic more than 200 performances and built her string cache under such conductors as Valery Gergiev, Charles Dutoit and Leonard Slatkin.” Her current boss, New Jersey Symphony executive director and CEO Larry Tamburri says she lives her goal and calls her “an exceptionally gifted musician and a committed human being.” Hall-Tompkins drives herself towards the goals she sets. “My primary role model in life is my mom. She instilled in me from very early to accept and expect nothing but the best of myself in whatever I chose to pursue.” The CD is a very big part of fulfilling that desire. Years ago, she happened upon the Kodaly Duo for Violin and Cello (Zoltan, 1882-1967), at the Lincoln Center Library and was “simply blown away. I knew from that moment that I wanted to play it,” she says. That’s the first cut on her CD. She’s accompanied by cellist Troy Stuart. Two other Hall-Tompkins favorites she’s performed over the years complete the selections: Johannes Brahms’ Sonata No. 3 in D minor for Violin and Piano, and Maurice Ravel’s “Tzigan.” The piano accompaniment is by Craig Ketter. “I thought these three pieces would really show who I am as a player,” she says. Funds to make the CD came from a “personal development grant” program through the Mellon Foundation, made available to New Jersey Symphony members. It takes a tremendous amount of footwork to get 1,100 CD’s into record stores, she groans. “You must appeal to the individual buyers for each location (store).” Fortunately, she had good responses, mainly with Tower Records in New York City, Amazon.com and Horizon Records in Greenville. Horizon’s owner, Gene Berger, says. “It’s a wonderful disc. We have sold it nicely.” Berger says Hall-Tompkins’ playing puts her in the company of some other very serious performances. “I mean, there’s a Nigel Kennedy/ Lyn Harrell performance of the Kodaly Duo on EMI. “I think this disc holds up to that very nicely.” Carl Schiebler, personnel manager of the New York Philharmonic, says, “I listened to it- it sounds terrific.” Sounding terrific in foreign languages is another goal of hers. Currently she’s mastering French, German, Italian and Japanese. “It is what I do in my spare time,” she says. “Languages are my second passion next to music.” With a bright future ahead, Hall-Tompkins says she sees herself going “always forward, always upward, never limiting myself.” 

